Saturday, November 29, 2003 
8 pm. MacMillan Theatre 


University of Toronto 
Faculty of Music 
Presents 


Symphonic Band 
Denise Grant, conductor 
PROGRAMME 


Louis Applebaum Arts and Letters Fanfare 
(1918-2000) 


Richard Strauss Feierlicher Einzug der Ritter de Johanniterordens 
(1864-1949) 


Francois Joseph Gossec Classic Overture in C 
(1734-1829) 


Fisher Tull Sketches on a Tudor Psalm 
(1934-1994) Elizabeth Gould, guest conductor 


Richard Strauss Serenade for Winds, Op. 7 
Jasmina Vucurovic, guest conductor 


INTERMISSION 


Augusta Reed Thomas Magneticfireflies 
(b.1964) 


Vincent Persichetti Psalm for Band 
(1915-1987) 


Nigel Hess East Coast Pictures 

(b.1953) 1. Shelter Island 
2. The Catskills 
3. New York 


This concert is made possible with the generous support of Yamaha Canada Music 


St. John’s Music is a major supporter of wind performance and music education 
at the University of Toronto 
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Arts and Letters Fanfare 

Written by Toronto composer, Louis 
Applebaum, in 1992, this short fanfare 
celebrates the University of Toronto Arts 
and Letters Club. It is brief, but energetic, 
and captures the spirit of the Club, a 
gathering place for Toronto’s artistic and 
literary community since 1920. 


Feierlicher Einzug der Ritter de 
Johanniterordens 

The Feierlicher Einzug was composed in 
1909 as the festival entry for the Procession 
of the Knights of the Order of St. John’s. It 
is scored for fifteen trumpets (twelve in 
groups of three, with three additional solo 
parts), four horns, four trombones, two 
tubas and timpani. This is a striking work, 
beginning with deep calls in the bass, 
almost Brucknerian in their simplicity and 
power. The growth and strength coupled 
with the delay in establishing the home key 
make this brief piece a remarkable example 
of Strauss’ subtle art. 


Classic Overture in C 

This overture, written in 1794-5, is one of 
the many works of the Classical Period 
written for wind band. The wind band had 
become immensely popular in the 
Revolutionary period of French history and 
occupied an important place in the many 
festivals, parades and rallies held by the 
revolutionaries. The overture shows the 
wind band at its best. The tripartite 
structure is simple and unadorned, without 
lengthy codas or extended developments. It 
remains throughout a work of beauty and 
charm that is thoroughly idiomatic of the 
group for which it was composed. 


Sketches on a Tudor Psalm 

Sketches on a Tudor Psalm is based on a 
16"-century setting of the Second Psalm by 
Thomas Tallis. The original version was in 
the Phrygian mode with the melody in the 
tenor voice. A modern adaptation is still 
used today in Anglican services. Its 


Programme Notes 


popularity is evidenced by its employment 
by Ralph Vaughan Williams as the basis for 
his Fantasia for String Orchestra in 1910. 
The introduction sets the harmonic 
character by emphasizing the juxtaposition 
of major and minor triads. The theme is 
first presented by solo alto saxophone, 
continued by horns, and followed by a fully 
harmonized version from the brass. The 
variation begins to unfold in an Allegro 
section with a melody in the clarinets, 
constructed from the retrograde of the 
theme. Subsequently, fragments of the 
theme are rhythmically and melodically 
transformed. Finally, the opening harmonic 
sequence returns in highly punctuated 
rhythms to herald the recapitulation of the 
theme, beginning in the low woodwinds 
and culminating in a fully scored setting of 
the climactic measures. A coda continues 
the development as the music builds to a 
triumphal close on a major chord. 


Serenade in E-flat, op. 7 

Richard Strauss began composing at the age 
of six and started formal training in 
composition at age 11. In 1881, at the age 
of 16, Strauss completed the Serenade in E- 
flat major, op. 7. It is written for 13 wind 
instruments and was premiered by the 
Dresden Court Orchestra in 1882. 
Although Strauss called the piece “no more 
than the respectable work of a music 
student,” Hans von Bulow, conductor of the 
Meiningen Court Orchestra, programmed 
the work on the orchestra’s summer tours 
and requested a similar piece from Strauss. 
Strauss wrote the Suite in B-flat as a result 
of Bulow’s request and went on to make his 
conducting debut under Bulow with the 
Meiningen orchestra. 


The single movement Serenade is in 
Sonatina form. The short development 
section makes use of a three-note motif 
from the second of two exposition themes. 
From the tranquil beginning, the work rises 
and falls with movements of delicate 


subtlety and moments of intense passion, 
reflecting a maturity beyond the years of 
the young Richard Strauss. 


Magneticfireflies 

Augusta Read Thomas (born in 1964 in 
New York) is a Professor on the 
composition faculty at Northwestern 
University, and is on the Board of Directors 
of the American Music Center. She 
previously taught at the Eastman School of 
Music, and she is currently Composer-in- 
Residence with the Chicago Symphony 
Orchestra. From the composer: 


“Composing for wind ensemble and band is 
something to which I am naturally attracted, 
in part because I grew up playing in one. In 
the past, I have composed a few band 
works. My piece, Magneticfireflies, was a 
wonderful experience for me since it was 
commissioned by 25 high school bands, all 
of whom played it in the first year. This 
work has also been played by college 
bands, for which I am grateful. It is a six- 
minute zinger! Lots of brass, flutter- 
tonguing and grace-notes.” 


Psalm for Band 

Vincent Persichetti was one of America’s 
most respected 20"-century composers. His 
contributions enriched the entire music 
literature; his influence as a conductor, 
teacher, scholar, and keyboard virtuoso is 
universally acknowledged. In addition to 
well-known works for a variety of other 
media, Persichetti composed 16 major 
works for wind band. 


Psalm for Band was commissioned by the 
Alpha Chapter of Pi Kappa Omicron 
National Band Fraternity at the University 
of Louisville. It was premiered on May 2, 
1952 by the University of Louisville 
Concert Band, conducted by the composer. 


Persichetti included the following note in 
the score: “Psalm for Band is a piece 
constructed from a single germinating 
harmonic idea. There are three distinct 
sections: a sustained chordal mood, a 
forward-moving chorale, and a Paean 
culmination of the materials. Extensive use 
is made of separate choirs of instruments 
supported by thematic rhythms in the tenor 
and bass drums.” 


East Coast Pictures 

Nigel Hess was born in the UK and studied 
music at Cambridge University, where he 
was Music Director of the famous 
Footlights Revue Company. He has since 
worked extensively as a composer and 
conductor in television, theatre and film. 
He writes, about East Coast Pictures: 


“The three short pictures which make up 
the suite East Coast Pictures was inspired 
by several visits to a small parts of the 
USA’s east coast, an area which provides 
great extremes in the geography and the 
people. Shelter Island is a small island 
situated almost at the end of Long Island, a 
few hours drive east of New York. In the 
summer it becomes a crowded tourist trap — 
but in the winter it is gloriously deserted, 
and bravely faces the onslaught of the 
turbulent Atlantic Ocean, shrouded in sea 
mists and driving rain. This picture is a 
fond memory of a winter weekend on 
Shelter Island. In upstate New York lie the 
Catskill Mountains — an extraordinary 
combination of tranquility and power, peace 
and majesty. Once seen, they call you back 
again and again. New York, or more 
precisely, Manhattan - for anyone who is 
familiar with this bizarre and wonderful 
city, the picture needs no explanation. For 
those not yet hooked, here is a small taste 
of things to come!” 
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Denise Grant conducts the Wind Ensemble, 
coordinates the graduate wind conducting 
program, and teaches courses in conducting and 
music education at the University of Toronto, 
where she has earned a reputation for her 
innovative programming and sensitive 
interpretation of a wide variety of works. She 
earned her Ph.D. at the University of Minnesota 
where she studied conducting with Craig 
Kirchhoff. 

Dr. Grant was formerly the director of 
bands at the University of Regina and was an 
instrumental music teacher with the Halifax 
(NS) Regional School Board for eight years. She 
is a strong advocate for music education and her 
professional activities attest to her dedication to 
school band programs. Dr. Grant maintains an 
active schedule nationally as a guest conductor 
and adjudicator and will be the music director of 
the 2004 National Youth Band of Canada. 

As a saxophonist, Dr. Grant has performed 
a wide body of music ranging from chamber 
music to jazz. She is a former member of the 
Scotia Winds Saxophone Quartet, performing 
regularly in the Maritimes and garnering praise 
for their interpretations of diverse works. 
Currently, she performs with the University of 
Toronto Faculty Saxophone Quartet. 

Dr. Grant has professional affiliations with 
the College Band Directors National 
Association, Music Educators National 
Conference, Canadian Music Educators 
Association, and the Canadian Band Association 
(CBA). In addition, she serves as the National 
Chairperson for Canada to the World 
Association of Symphonic Bands and 
Ensembles. She has had articles published in 
several journals and is the founding editor of the 
new national journal for the CBA, Canadian 
Winds. 


As Visiting Associate Professor of Music 
Education, Elizabeth Gould teaches courses in 
music education foundations, philosopy, and 
psychology. She is currently on leave from the 
music education and conducting faculty of 
Boise State University, which she joined in 
1996. At Boise State, she serves as Coordinator 
of Music Education and Music Director of the 
BSU All-Campus Band, and teaches 


undergraduate and graduate courses in music 
education and conducting. Previously, Dr. 
Gould was Director of Bands at the University 
of Wisconsin-Marshfield/Wood County, where 
she founded and directed the Contemporary 
Music Project: Explorations in Composition 
and Performance. In addition to serving as 
Director of Bands at Kemmerer Junior/Senior 
High School in Wyoming, she has taught 
beginning band and elementary general music 
on the Crow Reservation in Hardin, Montana, 
and at Washington Elementary in Green River, 
Wyoming. Dr. Gould’s administrative 
experience includes serving as Director for the 
conference Feminist Theory and Music 6: 
Confluence and Divide, Arts Education 
Director for the Idaho Commission on the Arts, 
Associate Director of the Michigan State 
University Community Music School, and 
Community Outreach Director of the Brooklyn 
Conservatory of Music, the oldest continuous 
community music school in New York City, 
where she also founded and directed the 
Brooklyn Conservatory Wind Ensemble. A 
consultant in gender issues in music education, 
and curriculum design and evaluation, Dr. 
Gould is actively involved in music education 
research, the findings of which have been 
published in The Role of Community Music in 
a Changing World, Philosophy of Music 
Education Review, College Music Symposium, 
General Music Today, and Update: 
Applications of Research in Music Education. 
Dr. Gould holds a Doctor of Musical Arts 
degree in music education and wind ensemble 
conducting from the University of Oregon. 


Jasmina Vucurovic holds a Master of Music 
degree in piano performance from the 
University of Belgrade and is currently 
enrolled in the Master’s program in 
instrumental conducting at the University of 
Toronto, studying with Raffi Armenian. 
Professionally, Jasmina has worked as a vocal 
coach and rehearsal pianist for the Canadian 
Opera Company and Opera Atelier. She is the 
founding director of “Kir Stefan Srbin” Choir, 
which specializes in Slavonic sacred music. As 
a pianist and conductor Jasmina has performed 
in Canada, Serbia, Croatia and Slovenia. 


UNIVERSITY OF TORONTO SYMPHONIC BAND 
DENISE GRANT, CONDUCTOR 


Flute 

Megan Chang 

Shannon Emmett 

Jana Foley 

Antonia Kiousis 
Cynthia Mikaluk 

Linda Morana 

Amy Nathan 

Eun-Ji Park 

Jennifer Pigott (piccolo) 


Oboe 
Christina Chen 
Lissa Mangano 


Clarinet 

Carrie Andrews 
Kristen Au 

Julia Bisanti (+alto) 
David Eastmond (+Eb) 
Gabriel Estrin 
Thomas Grant 
Heather Hale 
Sandra Kremer 
Ingrid Liao 

Julia Stroud 


Bass Clarinet 
Julia Stroud (+ contrabass) 
Heather Hale 


Bassoon 

Verity Li 

Graham McDonough 

Iraj Tamandon-Nejad (+contrabassoon) 


Saxophone 

Vita Carlino, tenor 
Kayla Garrett, alto 
Allison Prole, alto 
Jennifer Trueman, alto 
James Wilkie, bass 
Emily Williams, alto 


Trumpet 
Jeff Bryant 
Ben Cheverie 
Jane Genge 


Brad Harrison 
Matthew Law 
Rachel Malach 

Joe Millones 
Farishteh Panthinaky 
Lauren Roszell 


Horn 

Jason Austin 
Kellen Campbell 
James Gass 
Adam Gaw 
David Hon 
Stephanie Perry 


Trombone 

JP Brown (bass) 
Sarah Milford 
Jaci Simpson 
Lukas Stephens 
Michael Tutton 


Euphonium 
Kyla Jemison 
Lukas Stephens 


Tuba 
Don Burns 
Antoine Buttigieg 


Contrabass 
Cleo Brown 


Harp 
Marie Asuncion 


Percussion 
Daniel Cameron 
Angela Hsu 
Mandy Lau 
Daniel Morphy 
Steve Sajkowsky 
Laura Savage 


Director of Theatre Operaion 
Fred Perruzza 


Assistants 
Ian Albright 
Bob Dunkin 


Faculty of Muito GF, Soserls 


WIND ENSEMBLE 
& SYMPHONIC BAND 


DENISE GRANT AND JEFFREY REYNOLDS, CONDUCTORS 


Music by Joseph Schwantner, Aaron Copland, Jacques Castéréde, Frank Tichel, 
Donald Coakley and Howard Cable. 


Saturday, 7 February 2004 
8 pm. MacMillan Theatre 


Edward Johnson Building, 80 Queen’s Park 
$13 ($7 students/seniors) 


Box Office: 416-978-3744 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


oS | Hl enneth Peacock was a distinguished alumnus of the 
University of Toronto’s Faculty of Music. His body 

of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music. Thank you Mr. Peacock. 


For more information on Planned Giving please 


contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 


DIAMOND CIRCLE 

Edwards Charitable 
Foundation 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Anonymous (1) 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 

The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D. Moore 


longtime supporters. 


The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 


SILVER CIRCLE 

Clive and Barbara Allen 

Anonymous (4) 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

James Briegel 

Alice and Grant Burton 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

Madeline M. Field 

The Estate of James H. 
Gladwell 

The Estate of Gwedolen M. 
Grant 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 


FRIENDS OF THE FACULTY OF MUSIC 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign - generous donors, tireless volunteers and 


The Julie-Jiggs Foundation 

Phyllis RE. Jowett 

Lothar Klein 

William Thain MacDonald 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Hugh D. McKellar 

Ted and Julie Medland 

Rose Montpetit 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth H. 
Peacock 

The Estate of George A. Ross 

Vlasta Scheybal 

The Estate of Sylvia Schwartz 

Iain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierre Souvairan 

Starcan Fund of the Toronto 
Community Foundation 

Joseph S. Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 


As of September 17, 2003 


Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 


Virtuoso Circle 

($5,000 - $9,999) 

The Wolfe and Millie Goodman 
Foundation 

Long and McQuade Limited 

MBNA Canada Bank 

TD Meloche Monnex 


our circle of Friends for the 2003-2004 academic session as of September 17, 2003. 


Concertmaster Circle 

($1,000 - $4,999) 

Robert Buckingham 

Nance Gelber and Dan 
Bjarnason 

Jones Collombin Investment 

Counsel 


The Audrey S. Hellyer 
Charitable Foundation 

Jo Lander 

Stephen and Jane Smith 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or including 


the Faculty of Music in your estate planning, please contact Marilyn Brown at 


416-946-3145 or friends.music@utoronto.ca. 


